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Chord Form 3…

Are all moveable chords with the root note situated on the 4th string? See on the chord diagrams/shapes provided that I have circled the root notes (4th string) and grouped them into 4 separate families, major, dominant, minor and an assortment of diminished, augmented and altered chords. All of the chords have different shapes to them some with barring techniques some with stretches, etc. The object of chord form 3 is to combine chord form 1 and 2 with this lot and be able to read chord progressions with little movement from the fret board hand as possible. I recommend you practise all chord forms 1, 2 & 3 as a warm up for this lesson.
Finding the Chords…
Chords played on the guitar are like co-ordinates; look for the root note, then the family type. Put the two together to complete the chord shape and sound required. Using the chord diagram work out these chords, all chords will have the root on the 4th string. Emaj7, Gm7b5, Fmaj6, Db6/9, F#m/maj7, F7sus4, F11, Bbm9, D7#9, Am7, Am6, D9, C#o7, Bbmaj7, Bo7, Ebm7b5, Cbmaj6, F#m9, B7, Gm, A+, G#sus4, F9, Abmaj6, C#6/9, Dbsus4, Bb7, Eb9, Ab11, Db7sus4, Eb11, Dm11, F13, B9.

The Dominant 13th of Chord Form 3…
This chord is very difficult to play in a chord form 3 shape because you have to include the root, major 3rd. Lowered 7th and the major 6th to make the dominant 13th chord, we have a problem with this, (unless you have a monster stretch) the notes of the lowered 7th and the major 6th (which makes the 13th) are exactly adjacent to each other on the 2nd string. So to make life easier I have written out chord form 1 as a chord form 3 with a phantom root. This means you guide the chord from the 6th string but you will not play the 6th string voicing.

Combining Chord Forms 1, 2 & 3…
You must have the knowledge of chord forms 1 & 2 to complete this lesson (chord form 3). Starting from the chord of Am7 use this from the root note on the 6th string (chord form 1), then to D7 chord form 2 and Gmaj7 chord form 3. Throughout the chords find the shortest path possible between the chords. The more you practise doing this the better your chord reading becomes, also work out each of the chord all using chord form 1, 2 and form 3 chords only. Practise so you become well known with the geography of the guitar neck. At this level of guitar playing you should be able to work out chords with root note on the 3rd string and combine those into your reading and playing of chords. If you find this difficult call me and order chord form 4 root on 3rd string and slash chords.

Remember…
1.  All chords are movable.

2.  Root note is on the 4th string.

3.  Chords are grouped into families.

4.  All the chords have different shapes.

5.  Think of each chord as a co-ordinate.

6.  Combine chord forms 1, 2 & 3 together, find the shortest route between chords.

7.  Phantom root when using the dominant 13th chord.

8.  Warm up with chord each day

9.  Practise chord reading using forms 1, 2 & 3.

Chord Studies
Fig 1. 

G#m7///   C#m7///   G#m7///   C#m7///   F#7sus4///   A#o7///   Bmaj9/// ////   

G#m7///   C#m7///   F#11/G13/   Cmaj9///   ////   Fmaj7/Fmaj6/   F#o7///       G69///     

Bm7b5///   E7b9///   Am///   Am,maj7///   Am7///   Am6///   D9/D13/   G7sus4/G7/   

Cm7///   ////   F9///   Ab9///    G7#9///   Cm11///   ////.

Fig 2. 

Am7///   D7///   Gmaj7///   Cmaj7///   F#m7b5///   B7b9/B7/   Em7///   E7///   Am9/// 

Fig 3. 

E7///   G#7/G#9/   A13///   F#9///   B7/B9/   Emaj7/// ////.

Further Chord Studies - The New Real Books Volumes 1,2 & 3.

Melodic Rhythm Studies By William G. Leavitt. Modern Method for Guitar Volumes 1,2 & 3, by William G. Leavitt. 

Next Step…
After you have mastered Chord Forms 1, 2 & 3, you must go through the CAGED system, sort of back to basics but with there's more to this than meets the eye. To give you ahead start, rehearse basic open chords.

